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BURNING PATIENCE 
 
 
Text  Antonio Skármeta 
Translation François Maspero (L’Arche éditeur) 
 
 
 
Directed by  Michael Batz 
Assistants  Veronica Quintal/Sarah Labrin/Valerie Suner 
Lights  Romuald Lesné 
Original Music  Léo Mélo 
Songs by  Víctor Jara, Violeta Parra,  Rolando Alarcón, 
 Sergio Ortega... 
 
Cast 
 
Pablo Neruda Jean-Paul Zennacker 
The postman  Frédéric Kontogom 
Beatriz González (the young girl)  Olivia Barreau 
Widow Rosa González (the mother)  Nadine Servan 
The Member of Parliament Labbé,  
a fisherman, a soldier…  Leo Melo 
 
 … 
 

 
 

   
 
 
 
Artistic Director Michael Batz 
 
 
Coproducers L'apostrophe, Scène Nationale Cergy-Pontoise  
 Cartoucherie, Théâtre de l'Epée de Bois 
 Théâtre Internationaliste 
 
 



Avec l'Aide à la création d'ARCADI et de la DRAC Ile de France et du Conseil Général 
du Val d'Oise et du Val de Marne 

 
 
 
SUMMARY 
 
In his poet's refuge in Isla Negra, Pablo Neruda is the only customer of postman Mario Jiménez. 
Their relationship turns into friendship and Mario asks Neruda to teach him the art of poetry in 
order to conquer the love of the beautiful Beatriz González. The poet helps her, but Beatriz's 
mother distrusts poetry and opposes romance. 
 
The lovers win, Salvador Allende wins the elections, Neruda wins the Nobel Prize. The play 
follows the rise of Popular Unity until the final tragedy: the death of the poet, the president and 
Chilean democracy. 
 
Both moving and falsely light, deep and extremely funny: a comedy that turns into tragedy, a 
love story that becomes a story of loss. The staging by Michael Batz, as always, highlights the 
music and images in a cinematic way. 
 
  



ANTONIO SKÁRMETA 
 

Antonio Skármeta was born in Antofagasta, Chile in 1940. Until his 
forced emigration in 1973, he taught Latin American literature at the 
University of Santiago. He spent his years in exile in Berlin, as a 
professor at the Film Institute. 
 
Skàrmeta has written novels, stories and screenplays, including I 
dreamed that the snow burned, the Cyclist of San Cristobal, the 
Rebellion, You're not dead!, The Poet's Wedding (Prix Médicis). The 
Grand Prix of the Biarritz festival was awarded to him in 1983 for 

Ardente Patience (director and screenwriter). This novel was also adapted for the cinema by 
Michael Radford in 1998, under the title Il Postino (The Postman). The text is published in 
paperback by Éditions de L’Arche. He is also the scriptwriter of Non, Pablo Larrain's film about 
the plebiscite against Pinochet, which was a great success this year, in France and elsewhere. 
After the return of democracy to Chile he was appointed Chilean Ambassador to Germany. 
Today he lives in Santiago. 
 
WORKS 
 
El entusiasmo, 1967, récits.  
Desnudo en el tejado, 1969, 
récits. 
Tiro libre, 1974, récits. 
Soñé que la nieve ardía, 1975, 
roman.  
Novios y solitarios, 1975, récits. 
No pasó nada, 1980, roman. 
La insurrección, 1982, roman.  
Ardiente Paciencia, 1985, roman. 
Matchball, 1989, roman. 
La composición, 1998, nouvelle.  
EL cartero de Neruda, 1995, 
roman, ed Plaza y Janés. 
La boda del poeta, 1999, roman. 
La chica del trombón, 2001, 
roman. 
El baile de la victoria, 2003, 
roman. 
Dieciocho kilates, teatro, estreno 
el el 25 de junio de 2010 en el 
Festival Internacional de Teatro 
de Napoli. 
Un padre de pelicula, 2010, 
roman. (Traduction française : Un 
père lointain). 
Los dias del Arcoiris, 2011, 
roman. 



NOTES ON THE PROJECT 
 
The challenge represented by Antonio Skàrmeta's text is based on its multi-faceted character: 
it is both moving and deceptively light, deep and extremely funny. A comedy that turns into 
tragedy, a love story that becomes a story of loss, a lamentation over what could have been. 
 
Written barely 10 years ago after the coup in Chile, the play was first and foremost a poetic act 
of resistance, the memory still fresh in people's minds, it was part of the struggle of the Chilean 
people against the dictatorship. Today the text has greatly matured: It has become 
"Shakespearian" by its breadth, its mixture of genres (comedy and tragedy), and by its 
memorable characters, both the main and the smallest; in his brilliant way of developing the 
little story against the backdrop of the Big Story! 
 
Now, therefore, this show gives the public the opportunity to learn from the recent past, saving 
from oblivion a piece of history that some would like to hide.  
 

 It is quite significant that the recent film adaptation 
(The Postman, 1996, by Michael Radford) has 
completely watered down the story and transformed it 
into a colorful tourist brochure. By moving it to 1950s 
Italy, this film stripped the story of its historical and 
political background: the real strength of Skàrmeta's 
book lies in the fact that events take place against the 
backdrop of Chile. d'Allende and find their sudden 
tragic end in Pinochet's coup. The exceptional humor 
and deep poetry of the relationship between Neruda 
and the postman only come alive through this 
background. 
 
The film was only interested in the love story, forgetting 
what is at the center of the book, that is to say the way 
in which the postman enters into a relationship with the 
poet. Mario's evolution reflects, after all, the 
possibilities and opportunities that were first available 
to the Chilean people at that time. Thus, the film 
destroyed all the genuine poetry and the comic aspect 
of Skármeta's play. 
 

On the contrary, we want to bring it all alive for the public, with all the subtlety and dialectics of 
the story, focusing, like the author, on a very human story that allows us to enter almost 
imperceptibly, but with all the more by force, broader themes. 
 
The dispute over Pinochet's extradition a few years ago, his "miraculous" return, and today the 
legal proceedings in Chile against the executioners of the dictatorship - and especially the 
movement of young students and high school students - have not only renewed public interest 
in Chile, but prove again that the story is never over, whatever may be said in the USA. 
 
Very recently the deputy Labbé (one of the characters in the play), was imprisoned. And the 
Chilean government has formally recognized the possibility that Pablo Neruda was 
assassinated! 
 
It is therefore very fair that the last image of the room shows Beatriz holding a sign on which is 
the photo of Mario and these words: “¿Dónde están? " (" Where are they ? "). 
 



This project is also a reaction of protest against all attempts to rewrite history for those nostalgic 
for the dictatorship, who would like to drag Allende through the mud, unbolt his statue (which 
had just been erected in Santiago, when the old autocrats like Alessandri have been there for 
more than half a century without anyone saying anything). A recent "play" by a pseudo-punk 
Chilean troupe, rightly booed in Avignon a year ago, sponsored by companies involved in the 
coup d'etat showed well, as Brecht put it, "the belly is still fertile whence this filthy beast arose” 
 

      
 

It is also a very personal project in many ways: when I first worked with Isabel Allende a few 
years ago, we were talking about our love for Pablo Neruda. She told me that while interviewing 
her, he said to her: “You are a very bad journalist, you invent everything, become a novelist, 
and invention will become a virtue. I told him that I had once copied one of his poems into a 
love letter to a friend. Isabel laughed and started talking to me about this great novel and the 
play by Antonio Skàrmeta, saying, “Michael, you should put it on, it’s so close to your heart, 
and mine!” » 
 
I waited a long time for the opportunity to follow his advice. But, now this project becomes, in 
France, a first step towards the French creation of La Maison aux esprits, the novel by Isabel 
Allende that we have adapted together for the theater. But at the same time it is also a step for 
my very next creation, my first Shakespeare in France! – my adaptation of the two parts of 
HENRY IV in one evening, entitled FALSTAFF. Skàrmeta's Shakespearian flair made my 
choice easier. 
 
I have many Chilean friends, all of whom lost loved ones - tortured, murdered or simply 
disappeared during the coup and the Pinochet dictatorship. There are a lot of Marios, and 
keeping the flame of their memory alive is also one of the reasons, if not the main one, for 
carrying out this project. 
 

       



NOTES ON THE STAGING 
 
My starting point was the novel by Skármeta in the translation by François Maspero, which was 
adapted for the stage by myself, and that in part during the work with the actors. The novel was 
written by Skàrmeta after his play, so it is only a sketch; the novel is naturally much richer, 
detailed and more poetic. I benefited greatly from my meeting with Antonio in Santiago. 
 
I endeavored to transform the narrative as often as possible into scenes, dialogues, actions 
and images, but I maintained the narrative element, which allowed some descriptive passages 
to be kept for their poetic value or dramatic irony. This narration is always given to Neruda 
himself, making him our "matchmaker"...as well as the musicians who play the small roles. 
 
The decor is a composite device which makes it possible to represent both Neruda's house, 
the café, as well as other places such as the beach, the post office and the path which serves 
as circulation for Mario on a bicycle. The set follows the principles of Elizabethan theatre. It's 
a beautiful and epic setting, reminiscent as much of the elements of Neruda's house in Isla 
Negra (the figureheads, the seashells... but also the cliff and the sea!), as the "plateau of 
destiny" of Piscator. 
 
With my scenographer, I tried to draw inspiration 
from a poetic realism by partly using elements from 
Neruda's surprising house on the Black Island - for 
example the figureheads, which Neruda collected, a 
metaphor great for the room. 
 
The entire production is grounded in a realism that 
emphatically incorporates poetic and magical 
elements. 
 
By focusing on the human relationships through 
which the story is told, she managed to create 
images charged with deep emotion and beauty. The 
scenes follow one another without any break, as in 
a cinematographic montage, without blackouts or 
long changes of scenery aided by the musical 
elements. 
 
Music therefore plays an important role, either as an 
accompaniment to certain scenes in the manner of 
the cinema, or by using songs. 
 
There are a lot of songs from this historical period in 
Chile, composed by great composers such as Víctor 
Jara (murdered a few days after the coup), Violeta Parra and Rolando Alarcón. 
 
Our musicians are experts in this music and they play with a talent that instills authentic 
emotions. Some songs were composed by them on the occasion of this creation. 
 



There are many songs on poems by 
Neruda, a particularly valuable 
material. Likewise, a number of 
Neruda's poems are integral to the 
text.  
 
The cast features four main roles: 
 
Pablo Neruda, 
Mario the postman, 
Beatriz González, 
Rosa the mother of Beatriz. 
 
Other roles such as the Member of 

Parliament Labbé, Don Cosme, fishermen and soldiers are performed by our actor-musicians. 
  
 

    
 

    
 
 

 



Director 
Michael BATZ 
After studying at Cologne and Birmingham Universities, and the 
Royal Academy of Dramatic Art, Michael Batz began his career as a 
director at the Old Vic in Bristol, before moving to London. It was there 
that he founded his company Yorick Internationalist Theatre, the 
only truly international theatre company in Great Britain, made up 
of artists from all over the world, many of them exiled or refugees. 

The company concentrates above all on contemporary theatre, 
Edward Bond, for example, rewrote his play Peace for us, to be performed in the Ruins of 
Coventry Cathedral, and we also commissioned work by young writers; nevertheless there 
have been very successful productions of classics, too, both ancient and modern : 
Kleist’s Penthesilea, for instance, starring Susannah York, or Brecht’s Drums in the Night; or 
Middleton’s The Changeling in a fascinating production set after the Spanish Civil War; or The 
Winter’s Tale by you know who… 

With Yorick, Michael has put on many provocative and thought-provoking shows including 
many premieres by authors never before seen in Britain. Thus he worked in close contact with 
authors such as George Tabori, Bernard-Marie Koltès, Heiner Müller, Gabriel Garcia 
Mârquez, Isabel Allende and Dario Fo, staging numerous premieres of their works, often 
being the first to bring these plays on the UK stage. All these authors have become close 
friends, and Dario Fo and George Tabori were among the patrons of Yorick. 

One of Michael Batz's first major successes was his production, at the Edinburgh Festival, 
of Federico Garcia Lorca's last play, Comedy Without Title, fifty years after the author's 
assassination (Fringe First Festival Prize). Subsequently, he achieved other successes at this 
festival with his productions of plays by George Tabori, including Mein Kampf-Farce. Michael 
Batz has also worked in Moscow and Haifa. 

 

 
At the Berliner Ensemble, 
with George Tabori et BB 

 

 
In rehearsal 

with Isabel Allende 

In 1998, Michael Batz and Isabel Allende together adapted her great novel about Chile The 
House of the Spirits for the theatre. It is, to date, Michael’s most important creation in London. 
This stage version was a remarkable epic production in two parts, telling this fascinating story 
with great passion. 



 
In rehearsal with Dario Fo 

In 2002, Michael Batz began to create projects in France. He has led professional workshops 
in several national drama centres, including the Gérard Philipe Theatre in St Denis (on magic 
realism in Latin American Theatre). He was artistic advisor to Christian Schiaretti for Mother 
Courage and to Adel Hakim, on Commedia dell'Arte, for The Venetian Twins by Goldoni. 

In the spring of 2003, he produced his first creation, The Bogus Woman (La Femme Fantôme) 
by Kay Adshead, at the Théâtre Gérard Philipe-Centre Dramatique National in Saint-Denis, 
where it was revived the following season, due to its huge success; it was then performed at 
the Theatre Vidy-Lausanne for a month, and at the Stuttgart European Festival in Germany; at 
the National Theatre of Toulouse, National Dramatic Centres of Limoges, of Guadeloupe, Bar-
le Duc, Cergy-Pontoise; at the Théâtre Jean Vilar, etc. ... as well as special performances 
played for the Goutte d'Or (Little Africa) district at the Lavoir Moderne Parisien... 

In November 2005, he directed the Belgian premiere of La Femme Fantôme with Rwandan 
actress Carole Karemera at the Théâtre de Poche in Brussels, where it played for a month 
and was revived for another month a year later. This version toured extensively in Belgium and 
received the Belgian Theatre Prize 2006. 

At the request of the Théâtre International de Langue Française in Paris, he 
directed Fragments d'Humanités, a fresco by 10 french-speaking authors, commissioned on 
the occasion of the 100th anniversary of the newspaper L'Humanité, created at the Fête de 
l'Humanité in 2004 and performed at TILF and extensively on tour. 
 
Michael has always worked a lot on Latin American culture, especially Chile. This work grew 
ever more after the collaboration with Isabel Allende on the theatrical adaptation of The 
House of the Sprits, and he met many Chilean artists, such as Angel Parra, Antonio 
Skàrmeta, and Joan Jara, Victor's widow. 

It was Isabel Allende who recommended Antonio Skàrmeta's text Burning Patience to him. 
A trip to Chile in 2005 allowed him to meet Antonio Skàrmeta himself, and other important 
figures like Juan Radrigan. 



He had already created Chanson pour 
le Chile, a collage of texts and songs by 
Pablo Neruda and Victor Jara, on the 
occasion of the thirtieth anniversary of 
the military coup against Salvador 
Allende, on 11 September 2003, at the 
Cartoucherie. And in 2004 for Neruda’s 
Centenary at the Scène nationale de 
Cergy; at the Festival d'Avignon, at the 
Théâtre de Nîmes, etc…... 

Carrying on from there, Michael Batz 
adapted and staged Burning 
Patience by Antonio Skàrmeta, for the 
Scène Nationale de Cergy, first for a first 
series of performances, and thanks to the 
great success (elected best show of the 
season), for another series the following 
season. 
   

Oscar Castro and Angel Parra with Michael Batz 
 
He created Debbie Horsfield's Red Devils (Les Diables Rouges) at the Théâtre des Carmes 
André Benedetto at the 2006 Avignon Festival, during the Football World Cup ! The show was 
performed extensively on tour, culminating in 2 weeks in Paris at the Grand Parquet and at the 
Lavoir Moderne Parisien. 

In November 2006, he staged the French version of Comedy Without Title by Federico 
Garcia Lorca at the Académie de Cirque Fratellini in Saint-Denis, twenty years after the great 

success of the British premiere at the Edinburgh Festival. The show 
continued in 2007 and 2008. Alongside, he created a cabaret 
show, No Pasarân - L'Espagne au Coeur. 

Michael led many workshops with young people; for example, he 
created a new play specially written for young teenagers, with lycée 
students from Saint-Denis. 
 
Michael Batz was then appointed Artistic Director of the Salvador 
Allende Festival which took place in Paris from September 11 to 
December 11, 2008, to celebrate the centenary of the birth of 
Salvador Allende. 

   MB in Comedy Without Title 

The patrons of the festival were the President of the Ile de France Region and the Mayor of 
Paris; it included exhibitions, debates, conferences, cinema, and concerts by renowned 
Chilean musicians such as Angel Parra, Inti lIIimani, Quimantu... his production of Chanson 
pour le Chile was revived as part of this festival and performed, among others, in front of 
1,200 spectators at the Folies Bergeres !!! 

In 2009, he staged another play by Kay Adshead, Bones at Théâtre 95; the show toured 
everywhere in the Paris region, and was selected for the Festival Théâtrale de Val d'Oise; 
together with La Femme Fantôme, it opened the 2010-2011 season of the Théâtre Jean Vilar. 



Then he recreated Burning Patience by Antonio Skarmeta, in 2012, and revived it a year 
later for a month in Paris, at the Cartoucherie, Théâtre de l'Epée de Bois, where the show 
received very favourable reviews and the personal attention of the Ministry of Culture. 

In 2013 followed the creation of La Cage, a play by the young Jamaican writer Ava-Gail 
Gardiner, with the world premiere in Haiti (Jacmel and Port-au-Prince); then at the national 
theatre of Martinique, a tour of the Caribbean and elsewhere. 

His first ever creation, still at Birmingham University, was AMABEL - a work of art by Terry 
Johnson, and he decided to re-stage it in French : premiere at the Château d'Auvers-sur-Oise 
museum of Impressionists. A first draft of April 28, 1937, Guernica... by Susana Lastreto, 
was given a preview, at the personal invitation of the Mayor of Paris, at the Hôtel de Ville, on 
April 28, 2017, on the occasion of the 70th anniversary of the bombing of Guernica. 

Michael created Working Girls (Voix des Femmes 1) with texts 
by Isabel Allende and others, in co-production with Les 
Tréteaux de France CDN (director Robin Renucci). It had its 
premiere in London at Tara Arts Theatre, and then at the 
International Theatre Days in Dortmund (Germany); after that the 
show was performed in Paris at the Théâtre de l'Opprimé and at 
the Lavoir Moderne Parisien. 

Unfortunately after all that the long pandemic crisis intervened! 

Working Girls was successfully revived, after that 2-year hiatus, 
at the Montreuil library, and at the Theatre El Duende… 

There are many things in the pipeline: a re-creation of Red 
Devils, scheduled for the summer of 2024, for the Football Euro, 
and the Paris Olympic Games… Another project continues our 
concern with the theme of migrations: the French premiere of 
Jatinder Verma's superb trilogy, Journey to the West. We have 
also commissioned texts from authors like Carole Frechette 
(Route No.1) and Ava-Gail Gardiner (Spanish Town), Bernard 
Lagier… 

Apart from his directing work, Michael is an expert in Commedia 
dell'arte; he worked for two years in Italy with Feruccio Soleri, 
Amleto Satori and Dario Fo. Recently he led a Commedia 
deIl'Arte master-class for two weeks at the national theatre of 

Guadeloupe. An excellent connoisseur of Elizabethan theatre, he taught it at the University of 
London and in several theatre schools in England. He also taught Lacanian film theory and 
Feminist Film Studies at the University of London! 

Michael concentrates almost fully on directing, but in the rare moments when his time allows, 
he loves working as an actor, on stage and on screen, where his contributions have included 
several BBC films as well as work with Ridley Scott on Bladerunner. 

Recently he played Sganarelle in Molieres Don Juan at Robin Renucci’s workshop Festival 
in Corsica. 

 

 



 

To speak with someone who knows him well, contact : 

 
• Robin Renucci 

Director of La Criée National Theatre, Marseille 
 

• Erhard Stiefel 
Master of Masks, Theatre du Soleil 

 
• David Kenig 

Director of Les Tréteaux de France CDN 
 

• Veronique Casassus 
Former Director of Culture of the Dept. Of Val d’Oise 
( veronique.casassus@gmail.com ) 
 

• Jatinder Verma 
Former Director of Rara Arts Theatre London 
( jatinder@jvproductions.co.uk ) 
 

• Hassan Kouyaté 
Director Festival Les Francophonies in Limoges  
 

• Bernard Lagier 
Former Director of Scène Nationale of Martinique 
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On the French production 

 
 

 
 

 
 
 
 
 
 
 
 
 
 

  
 

 

 
 
  



 
 

 
 

  



 
 

the Parisian THEATER Pablo Neruda revives on stage in Cergy 
SPENT most of 1969 on Isla Nera. Early in the morning, the ocean begins its fantastic awakening... It 
looks like it is kneading a ball of bread ad infinitum. It's hard to believe. On a steeply inclined stage 
covered with wooden planks, Pablo Neruda stands there, in front of you. With a soft look, but with a 
confident voice, he challenges you. With one sentence, you are transported to another world. 
Delirium or hallucination? No, we are at the Théâtre des Arts in Cergy and it is an actor who has 
slipped into the shoes of the great Chilean poet and politician. It prevents. The theatrical adaptation of 
Antonio Skanneta's novel “An ardent patience” begins with this beautiful image and the illusion is 
perfect. The spectator, sitting on the ground on a cushion or on his seat, wants to believe he has arrived 
in Chile. Before his eyes, it is a poignant human and historical adventure that will play out for almost 
two hours. In the background of this magnificent text: the social and political revolution embodied in 
the 1970s by President Salvador Allende and the coup d'etat of General Augusto Pinochet on 
September 11, 1973. 
But the keystone of the novel, which has become a play, is this meeting between Pablo Neruda and the 
young postman who brings him his mail daily to the island, where he has found refuge to create. Does 
this story remind you of something? You've probably seen Michael Radford's film “The Postman” 
released in 1996 at the cinema. Philippe Noiret played the role of the Chilean poet. but the action was 
transposed to the Italy of the 1950s. A sacrilege for the director Michael Batz who slays a film which 
“deprived the story of its historical and political background”. With this creation on the national scene 
of the Apostrophe, the man of theater of Scottish origin wanted to take another party. For this 
adaptation that he wants faithful, this great connoisseur of Latin America - who has already worked 
with Isabelle Allende or Gabriel Garcia-Marquez - was helped by Antonio Skarmeta himself. 
The result is exciting. In a decor divided into different levels, we travel as well in the poet's house as 
on a seaside or in a South American café. In this simple environment, the famous poet and politician, 
admired by all, had found peace before the tragedy. Cut off from the world, he will befriend his young 
postman to introduce him to poetry. He will use it to declare his love for the young and pretty Beatriz 
Gonzales. But what we also appreciate in this piece are all these asides on politics and this vibrant plea 
for freedom. It is also all these revolutionary songs taken up by two guitarist-singers that circulate on 
the set. The actors - including Jean-Paul Zennacker in Pablo Neruda - are all amazing. The bold and 
impactful staging achieves its purpose. We come out of it promising ourselves never to forget the 
horrors caused by the Chilean dictatorship. 
JULIETTE CORDA 
Performances tonight at 8:30 p.m., tomorrow and March 15 and 18 at 2:30 p.m. and 8:30 p.m. and also 
March 16 and 17 at 8:30 p.m. L'Apostrophe - Théâtre des Arts, place des Arts. Prices: 17 and 20 €. 
Telephone at 01.34.20.14.25. 
Frédéric Kontogom (on the left) and Jean-Paul Zennacker (on the right) play “Une ardente patience” in 
a staging by Michael Batz. The life of Pablo Neruda revisited at the Apostrophe - Théâtre des Arts in 

Cergy. (LP/JULIETTE CORDA.)











  



  



 



 



 



 



 



 



 



 



 



 



 



N o  P a s a r a n !  
Chili 1973 - 2023 

 
 
 
 

ARDENTE PATIENCE d'Antonio Skàrmeta 

 
 
 
 

COMEDIE SANS TITRE de Federico Garcia Lorca 

 
 
 
 
 
 

Un travail de mémoire essentiel et un avertissement nécessaire, 
dans un monde ou les fascismes se réveillent encore. 

Et un rappel de lutte et d’espoir ! 
"Le ventre est encore fécond, 
D’où a surgi la bête immonde!" 

                                                          Brecht 
 
 

  



N o  P a s a r a n !  
La Possibilité d'un Diptyque Théâtral 

 
 

 

 
& 

 
 
 

2 re-créations 
Un projet pour 2023 

 
Mise-en-scène : Michael Batz 

 
ESPAGNE 1936.  CHILI 1973. 

 
Federico Garcia Lorca et Pablo Neruda étaient des grands amis. 

Deux poètes liés en amitié, chaque vie frappée à la fin 
par les terreurs du fascisme. 

 

ARDENTE PATIENCE et COMEDIE SANS TITRE 
forment un diptyque de théâtre, dessiné pour que les spectacles parlent 

l'un avec l'autre, et avec le publique ! 
 
 

Dans l’idéal, nous aimerions encourager nos partenaires de programmer 
tous les deux spectacles. 

Ça peut être dans la même salle, consécutive ou en alternance; 
ou dans des espaces différents pendant la même période. 

 

Mais bien sur chaque spectacle est aussi disponible seul et séparément! 
 
 
 
 
 
 

www.diptyque2023.fr 
 

www.ardentepatience.com 
www.comediesanstitre.com 

 
www.michaelbatz.org 

https://www.diptyque2023.fr/
https://www.ardentepatience.com/
https://www.comediesanstitre.com/
http://www.michaelbatz.org/

